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We went on, in that strange, faintly sinister suspension of twilight in which I
believed that I could still see Sam Fathers back there, sitting on his wooden
block, definite, immobile, and complete, like something looked upon after a
long time in a preservative bath in a museum. That was it. I was just twelve
then, and I would have to wait until I had passed on and through and beyond
the suspension of twilight. Then I knew that I would know. But then Sam
Fathers would be dead. (360)
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I think the ghost of that ravishment lingers in the land, that the land is
inimical to the white man because of the unjust way in which it was taken

from Ikkemotubbe and his people. (Gwynn 43)
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Grandfather called me again. This time I got up. The sun was already down
beyond the peach orchard. I was just twelve then, and to me the story did
not seem to have got anywhere, to have had point or end. Yet I obeyed
Grandfather’s voice, not that I was tired of Sam Father’s talking, but with
that immediacy of children with which they flee temporarily something
which they do not quite understand; that, and the instinctive promptness
with which we all obeyed Grandfather, not from concern of impatience
or reprimand, but because we all believed that he did fine things, that his
waking life passed from one fine (if faintly grandiose) picture to another.
(359-360)

HALLTETN, HETHILEIREZOHLRAMEESZITEAN 1
SIFED A 725 72 Quentin &, FFHOHN/ZEH S “Negro” & IFiZi, H
NBEFEXIEATYW RS, HADORITHR T FITHEH) L (“like he might
be somewhere else all the while he was working or when people, even white people
talked to him, or while he talked to me” [344]). €2 b A7ZHAM S A2 H
AN Tlid7 v (“his skin wasn’t quite the color of a light nigger and his nose and his

mouth and chin were not nigger nose and mouth and chin” [344]) Sam |22\ C,

[EZDRDEITNND ] £ ) 7ZEEUETWIze [ DRGNS L7250



“Alustice”\Z BT BT A T T 4 7 4 Ol xliii

BEHRL TS, Sz U, MIEZ0 LI LTHESY [HFL T4 [E
R HAhE]] 22fbsE. [FREROZMILK] 2 LZET. B6DO7 A
TUYTATARRESELDTH S,

ZA4 MV 5T 5 “ustice” &V BEIE, EP. BALHEOLD
Doom (2> THL72bDTH b, AFN72EH ) ORIMBZ RIS, HIX
Doom (Z[H] - T “You are the Man. You are to see justice done.” (357) & 2*, “Do
I get justice?” (357) 7R & L iEDHE L, ZOBORDLEEZ 2 UL, Ko
59 “ustice” &£lF. HIZ, FELIMEDOFTIE LW &2 RMITED S 4,
HEBELTHLNEWILLLVRDLEDTHL, LML, TOHGEICE
W LA CIET DR ‘@7 L W) RNEFAPMIT O, BEER Y A P
BHINTNSEIZET, botBlo, BUEKRFPELONTL 5, £b %
by RIMELTEINLZSam 2, AT 47 - TAVAZERN £
LOHEMIZHBET LI EDTERWENE KR SINLTRED THiidh o
o B SN DIE, Light in August (1932) 1B A2E AL HADRM
I Joe Christmas DN Td %o LA L Sam 7> 513 Christmas D & 9 7 EEIPE
HERLON Ve AT 47 - TA) A THAANEBANLHE UALE
HEFEL TV EWINOBTIZS L CENTW2 X )12, HORERIZE
TR EE, MNEERDPIEE A CHFEET, MIMTH L Z LICHIPEPNT
WipolzhbThb, 2% 1), Quentin X° Christmas DFFLIZIZT TIZHA
FEA. BAEEANE W) BN 5172 “the justice” DSFFEL CTWwiz—F
Ty Sam ORI BWTIE, FOET o TEH T, BEEFFICA L TER
VIR TH D L) %, REEEN) I DITEAL THEAETRE “ajustice”
PHEELTWIZDTH %S,

%12 Had-Two-Fathers {3, Sam (= Some) Fathers & \» 9 % CIFIXh, X
D —RBIERAFEMAERAD L)k ols 29 LA, —HIZBW
Tid, BAPESIZENTSam DL ) RESS (TATY 747 4) 2#
FOBPIZ o TLESIEEZZBML T WA, bidR. {RILOD Christmas
DEWMDTIVBIENTH S &) RRRIIEDL 72O TH B, Z OIEMDIETE
121E. HF). “Indians Built a Fence” & \29 % 4 MUAMF E L TV>72 (Blotner
268) 0 WEED I T Craw-ford & Herman VB ARIFOR OV ICHET L5
WIS, ZOXHIZT A PVOBRIZ L 2 BT EERIRVDIILARTH b,
) FETORLZOHRIE, BOMESTO ATEBBHEL LD 725507505



xlii

i U 5T 2 B33 % Craw-ford D% 5 & & 50 KHAFEL D212
ELBEWEEFTHD L, Quentin I2d [ ETHFDEHTICNS ] L) REIZR
#H 2 Tw/zSam k. LALAGDS, EOLIAH—BENPLTAT VT4
TADRLEELS72DTH 5,

T2 L7 MIARKE, RSN, B REESTw
5H5DELTIRA TV, ZOX) BEZITHL 251X, BIRICE o TE
OIRFELIE, THEA L) PIEBNC LT, =7« 7AMoOEDRT O, HOE
R EEZ L TV EBROIRIEIC “R2” S LEFERh, £2AH
MIY 7V E, TATFYTATAIERELTWLDDEEEZ TV, 5
WKHREIIT, TN IV DRI TAT T4 T4 LIE, FlOrLHD L
DT L, M & DBk, BIBME D5 OKEEF LRI SER SN T L
bDTHo720, TOZ LI L THFEIZKD &) ITHHL T 5,

C-HIERO (NHD & GBI &SR =BRGTH DD
[BEOZEE| Lk, FEIC Faﬁckofﬁﬁﬁ R A RO

D [EE] THRIFNEIR SR nT &I

[BfL V) BREED3EE ] 13, ﬂA%M@“ R, HEEOFE
S5, ITBEFOZEBILK LI L &> TWwb 2 L, %L<
ERFEEEZ T2 DL CHILICHRS S L3 TET, F ﬁﬁ#
HFEELTE [EXRDLME] OBLEBEL T@&h%ﬂé\twO
ZETHhb, (211)

Sam %% “Herman Basket said. . .” & 7%* “Herman Basket told. . .” 72 & & # DR
LiE>TWh Z &C, #1Z Herman OFFICH & EHIT % Sam D #0550 { Bk S
oML EIIBEICTRRE L7245 [IFEIC, Sam (X Herman DFF % £ HICAE
FLTWHOh, &) R SBENTL 5, BICETHIOfREHIZLH -
720 . #4E—1 L C [Herman Basket 255 5 Z X121k -« - | L WD 248
S5 C LT, ML Sam £ ORI~ OERARIN T D25 ThH B,
FERHZ, Sam UMD EDS 5 7250 Tdh % Doom ~DHE L. A L WITEEMEA
5 HT %o TL N7z Craw-ford ~NOBF L AZRLTWAEWH) Z &iE, o
¥ 0. Doom DFEEE S &, KDWB LA B VAT Craw-ford D FET S &
V9, Herman DFE N OKITE HEO TWERZEZTTICEIMZ -2 %



“Alustice”\Z BT BT A T T 4 7 4 Ol xli

S 2 bFEICIBRELTLEI LD LRV Lo BEX 0 MWELTH
59 FSICEOR, ML )12, Herman 1 KD & ) L iE Rt 5
LTAELDTH b,

He said they stood there in the dark, with the other puppies in the box, the
one’s that Doom hasn’t used, whimpering and scuffing, and the light of the
pine knot shining on the eyeballs of the black people and on Doom’s gold
coat and on the puppy that had died. (348)
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The farm was four miles away. There was a long, low house in the grove,
not painted but kept whole and sound by a clever carpenter from the quarters
named Sam Fathers, and behind it the barns and smokehouses, and further
still, the quarters themselves, also kept whole and sound by Sam Fathers.

(343)
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And Herman Basket told how Doom took a puppy out of the box in which
something was alive, and how he made a bullet of bread and a pinch of the
salt in the gold box, and put the bullet into the puppy and the puppy died.
(345)
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DP—FEL T, I L L2L ) T2 HELDTH %,

. . .the black man’s eyes went red and then brown and then red when he
breathed. “Yao,” Doom said, “this is not right. Any man is entitled to have
his melon patch protected from these wild bucks of the woods. But first let
us name this man.” Doom thought, Herman Basket said the black man’s eyes

went quieter now, and his breath went quieter too. (357-358)
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L. “yellow man” 2 F N/ 2 & &% TRP S “ustice” ZRO SNz &
Z121&. Craw-ford & Herman (28y U CEARZEOREZW ) L BT
ETWV5h, TOZLIZB LT, Arthur F. Kinney (£, {EfH T2 2 2 sk
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. . . the cockfight between Craw-ford and the black slave over honor and the
possession of the black slave’s wife, a fight that is clearly a device by which
Doom publicly distances himself from his seduction of the woman. . . ; and
. . . the judgment of Doom on Craw-ford to build a fence around the black
slave’s and slave woman’s house—for now that she has a light-colored baby,
which by the process of elimination must be Doom’s, Doom wants to be rid
ofher... (142)
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B2 L) MHREMEIZFET, oMY S 501, (EmOEH A\ oHT
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A L) &L ED, Craw-ford L KON TH %o

... pappy said to the black men, “Go on to the Man. Go and help make the
steamboat get up and walk. I will take this woman on home.”

“This woman is my wife,” one of the black men said. “I want her to stay
with me.”

“Do you want to be arranged in the river with rocks in your inside too?”
pappy said to the black man.

“Do you want to be arranged in the river yourself?” the black man said to

pappy. “There are two of you, and nine of us.” (352)
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own culture. Although his subject is the Mississippi tribes, he allows for the
fraternization from which Sam Fathers derives. In “A Justice” black man and
Indian are sexual rivals with no race prejudice on either side, and the chief
protects the black family. The People and the black people work together
under his eagle eye. (10)

“A Justice” &, “Until grandfather died, we would go out to the farm every Saturday
afternoon.” (343) &\ ) —UHMEE S, DFED. MEICETEHIRMN TS
NHDE, NP LFELNLWEED [FE] ICL > THRTONTWLZDLF L
K HBWIELREIN, ZEERLEWEW) ZEThHb, Faulkner 131 ¥ ¥ 2
=T, B AA T4 T - T A A IR FITEFETIEIZ <. “I made
them up” &L HHE L T\»% (Dabney 10-11), Faulkner O &l V) i L 72 Doom .
BEZ D EIHEFTEE L L TIPTS5 OO, Quentin 25F DFf % Al
LENZE, bR A 747 - 7 A0 0 O HER, HAREAD IR
TV R & o Z2EIZIIBRIC R DN TW R 2 R BT 5. HHHEEY
EM BRI AN TEHLDTH 5,

FDE)BNYE o705 2%, Doom id. 412 Sam DL % Quentin O
EAHACICIEEE LT T I LIl o728 &, Sam [Z[[@A o T, [T& 72
T IUE T2 7 < Ty | (“He said T didn’t have to go unless I wanted to”
[344]) LWV BEEDPTLDOTH D, T2, FLHEET, EOZ L 255
Sam & ZALZH ZHIT % Quentin DFT-12BJ L T, Hans H. Skei 75D & )
I T 2D b EHITHDTH o

The problem for Quentin involves, among other things, that he must figure
out the relationship between Doom and Sam, and he is curious about this,
since he senses a strong respect and even admiration for Doom running

through Sam Father’s narrative. (191)

LaL, 2084 DIENENLATAIZSED ST, Doom A% Sam 125 LT

BRGEBELY RS2 5L Skei DFEHIIZH 5 &L 9 12 Sam %% Doom |2
LT [HE] 2 BB owziinw/)3501E, TOANEDOLO7ZT
T2 72 WO OHERFEIZERE COWHOBET L V) DT
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ST DIIAEET, EHREE R DD EX D, £HZF 0. BT
HRICZR2720ICEFEEEII RV 2R L7z Doom (E, iy
TIATC R E R L 5N T 7z, Doom DB OFT S & - 72 UEO T REIL,
%% FLC “O Sister’s son, your eye is a bad eye, like the eye of a bad horse” (346)
ERFLTVDEDTHAH, TOEWHYEEIL, Doom A 2 HT==2—F—
VY AN EFVHLAIC LA &b, BIFE TRV E T 2RI
BWRWOIL, Ot Laro LIR&EIEL S Bbhdrolzb vy, 2L
C Doom (&, HERMBEREZ KR INL EZ A AFHEDLEF ) NI LKL
BRI 2o T HEWIIEDIRNINTEZDTH B, i, &
THETIAO HROME M) THE AN, £ 2L 0Md SEH LT
Tl EERBRLTVD, S50, (EMOFTHAREANLANE R S EE W
FLTH AT CAEGMMICRB SN TN D £ 512, BRI, A
RAEEAIE A LB A LD Tz, LD o T, BEEHLWTAT VT4
T4 R IR TEDPTRAMIIN AT D DI Doom &9 ZHITH SH7A5, Tix7
F ¥ AFET “du Homme”. Bl5 “the Man” % BB L T\ 5 & FIEFIZ, 1K H
e [Ear] 2w Lid [HE] 28L T30 TH S,

HEF N TH AN RS ST, WA 5 72 Doom 1X. H
ANDEI HH%Y) L EE % HIIOF T L7 (“he wore a coat with gold
all over it, and he had three gold watches” [345] / “Doom told one of the black
people something in the white man’s talk” [347])c ZOH2H LTHRIL 01K
B ORI ZMAHEZE TR HH, WETREIL, Hiddh < T TRHRRDZLL
DELEZFRHL T L0 TH ), HAOIWRMEDRAZEZT % LIET O
FHEMEICMZ TNDB EN) T ETH D, HHOANEN»EYT 5 2 OVERD
NEHERIZE D RIS 2R, 2—ETORKLbNLH2 WERFR T #
ATWLDREIDZDTH D, PIZITNEIE, AAPSMFE L CES I
TORABEICEOZ L THITFEROSNNDEL 2 L, ESMOTT AL
RoTHALBLERIILLZ) 1T ho/zkd ., BN TERELAVWTHRESL
13T %, Lewis M. Dabney 23 L TV 5381, 20 X9 REOREE X
HOBTLOMELTWwAE L, £/, T2 ZHNRIMYE Sam Fathers DF1E
ZUREICL72bDTOH %o

Faulkner treats the Indians as slaveholders in order to gain perspective on his
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DOHFTOLHEDHIRORIFEOMME | 1H 20T, [HESHA T 12T % 15
ETHPERAT LD, LA, HEHES L) - T DR FE
BAEL, BAE R ) HFTEORCRZER L., A ZEFNERICHEE LA
Lonrl (9-10) W) FEhrS5o7 Tu—FERAlz, L THRIZ, T8
LOLDTD) FL Vo Twh, BlL, Fto HIRAH A 7 BEHER | 2 S
BAMEEINTVDE L) REMIBNTE, [FEHOL2TIE. Z04H
DREERE GO 2 AW 22D T (DF ), bivb s 4EIE—1% group
identity & X 2b ) %, FFAROGERMEERIEEL. b oY
WLT, SHICHKROBHFIRET 5] (7-8) BebhTnb L rig
L7z

B LT &b id, BERICHLT 2 H5MEOR) ) (o HK
wE) 25 (BHOET %) A OEFR—Eo—KIplTcdh s &
WOBEBEZHELT, L CELZOEMR oM - B & 859
DNEFFDPE I —FLHoTWwD V) HEEZEL T, £X4E
& L7-BEEE BRI S v,

L (BT Lo HS ] AEET AL Wi
W EBOREEH, ZOXLD NERERFTOMHIED L TLEALERE S
ALNTVLIPRHETDL LIRS - - [HRITAA] TR BZ
Ll BEROLR LU R EERS - L. ik (AEx @32
E) DEAHZVEHEMAKBEDN—HTHEBEBL T, L) —
JEHLFER % A Ol 2 =0 2 8% < OF L OFERBOV L DT
H5b. (9-10)

ZLT, 27V Y id, SO L THREQHEORMADTTIHEL,
EFIN T HEEY [HEFE—H (egoidentity) | & &fF1T720 2F 0 [H
TE—MEE1E. B S F & F 4 #E /1 the ego’s synthesizing methods (2
52 oN7-BCOR— L @EHEEPFELET L E V) HEL, TS ORETE
HIFEEIABE 20 L CHEA D DBERON — L Efm 2 REET 5@ & 2 LT
WhEWIREEOHETHS ] (10),

IV IV VDOERERTIZTCEZDLE, RAZZEXEZ D Doom DT AT
YT AT AN SRR LRI & BT B BRSNS S e h
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., mHER S S Sl e L TEEMSIR S5 “A Justice”
bEL ZITHILICL > TEBOBBIREZ/EY FIF, [#@EH S HEHE
AHRVEDTENERRIEET L] CLERAL TV LT X5, K-
W) 7= VOSELMY L, [BEORE L)) YIS %28
5, WREONAIFEHAES L5 0, AESE], [FEEINIAKSITL
STRPIRZD LI RD2DTHL] (193), KTk, firhTnb
HRF & ZOMBEOMFIZEH L, 704 M) 7y vy ORGmER L%
Mo, ENODOEHHREEIZE > ORSNTVABEDEE L, 5121
ZFDORFANDIRDIYIZONTHS I L2,

“A Justice” TIIHEA 72, &1 §2%<$**’%2574fy%4%4
DIRWPEF SN T WD, Bz 1E Doom id. BAOAEFNEBICET S
&7 <. HEIZ% %)< Tkkemotubbe 2* & David Callicoat. % L C Doom (=
Du Homme = The Man) “\k(/”\/\?b LT ENGEEZ T H DT Sam
Fathers (Had-Two-Fathers) 1. FEON A MEDKEELOLSH 5 X H 12, BA
XA T AT T AYA ‘/lﬁﬁ@[ﬂl%’i" F#£ <L Quentin 226 AL [TEZ
2 BIOY5HT | (“like he might be somewhere else” [344]) 12\ 5 X9 R AWT
Hbo, €LT. £D Sam DFFICH ZMHIT % Quentin (X, M FHTIEZ WD
DORIERANZZD ENTO WG, AEERHHIREICHL LEE-oTLW
REDVETH %o

JuA M, AB2S LD LB LD ZFHHBROPFTRETWAHEER
TTREIEAS, e “HEE” OBRAIZ L > TREBICMLEEE =71 7R
WEMFD, ZofRE LT, BWORELIET 57200, ML
o7 LTORKEELZW LITBRKROBO L2 L, Mb. [T
Bl SN T 4 TARLOEROYEZL LTHAEDLNLDT, 4
WHERIZ, SNEBLLPEREE. BADOBIZLHITFHILICEST, 2
OIEATHBIZ7ZWLTHSZMIIZ] (704 h281) $560THb, 2D
704 POEGBIHEZE. AHMOBRKIESRICALE S (KRo) SKE L, £
NEHD ) ETH2BARE DM TENBARELZDDTHY, TD L)
LTHBICE > THEHSTEZZ ZLIRFEIC, MERTEERHBR SIS
BHOEEDLZLEERLTWDEER D, 29 Lz7uA b OGNS 5
L7zzy vy -H- 1) 7V 3, Lo Lo, ML s 7t Ew
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William Faulkner (1897-1962)  #i#fi F i “A Justice” 13, 1931 4F (2 4
#E Harper’s Magazine |2 38k & 11 72 £, These 13 (1931). Portable Faulkner
(1946) . % L T Collected Stories of William Faulkner (1950) 2§k & 17z,
Faulkner DIEMICIZ VR0 T A T4 7 - T AV I U HPEWT LD, H
T Z?D “Alustice” 1&, D EHM Go Down, Moses (1942) 1283 % Sam
Fathers %>, The Sound and the Fury (1929) %> Absalom, Absalom! (1936) 7 &
BAx OFFENEMIZEY; T % Quentin Compson DEDFENPNT WL Z LD H o
Ty FRCEZEREME LTVEDSITONEREERTH 5,

WEEIE, BAEAAT 47 - T A) A YOIRMTSH 2 Sam D A D
5D THbB. TOWBIIRLHEMET,. Sam 23 F D UHIZ Herman Basket 7»
LEWZRER . BEF 100 %127% o 72EIZ 12 % O Quentin (257 - THIE
FN %k F7-, BE L7z Quentin 2SEHT 2 &9 2% o TV %, Faulkner
DMDVERTH LIELIER SN 29 LR DOHHE S 1I22WT, Dan Ford
RO LI L Tn b,

Within this thicket, Faulkner’s art often involved confused characters telling
stories about stories about “truth.”This complex narrative configuration,
which we see over and over in the novels, required the development of a
fictional time sense through which old verities could be expressed, a time
sense which might pick up what truth could be gleaned from the past and
cast it into the future. Thus, Faulkner’s uneasy homeland was presented
in an attitude of love for the past and deep concern for the future which
manifested itself literarily in the narrative of confusion and in temporal

complexities. (Honnighausen 318)

H2 % “all tale” UAZEROIRICE LTSS, B FOAREICOHES



