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19804 M New Realism /M3t : Bobbie Ann Mason & Anne Tyler
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TREBEERIFEORFLPLOEF— 7L L, HEFROBBERD
Hi:ffame LTHRY LiF %, FfEmAFORBROARM%EL, #E/ KA ME
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R ORED . ANBROEFREDOEIRIZ %D 5 TREMEZ/RL TV BOTIE
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L. In Country (1985)

Bobby Ann Mason (1940~ ) OEHRE—1EBIZH 72 In Country (1985)
X, B0FEMREVIRAIEY VHEBEXLEFRII. ITEROAL LK Sam
(Samantha) Hughes (V& ,/ %<4 - va—X) OHCHEREH - 721/EMm
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T2, BZIERFFLBFIIOVTEIED S 8L, BROFED
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ALENRHoT, THLT, BEDA = — a3 ryOPEEIL, NMFAE
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HAZERHEEOBBREED S 2V —DMEL T RHRO LI, £
HENTWwL,

Vemz T3, BELHIOEILRAL, ERFODIDY, I=<1) XA
DEBDOVDEDOTHA, RAMNET UV HEDELEE > TWAENB Y5
o MERIWEBRT, B1WIZ Ay PeHLLELORFOHEE
Mamaw (¥ €—) #%, ¥ % v ¥ —DOHELH Hopewell (K—7 7 =)L)
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45 (Vietnam Veterans Memorial, 1982) THO I YV — FAd,LE R o T
bo FITIE, RMAMIZAEIFN-RBFOLREAERTAILIZID, BEL
B, FLTERRTITOHIOLD > TV, _

FIREEIMTRIBAEEMI/AVON, F2HTIAXREHIEHIN
TWh, FRIZL o T, XM FL8FH, BBIBELHILL>TH, £OR
RiZE-oTh, BL2BEHREOHKRBETELRZL, 0o T<HESDOYET
HHZENRINTWAS, :

E@%%ﬁﬁﬁﬁﬁft&oTW6ﬁ\%ﬁ@ﬁéd‘ZN-Vﬁﬁwé
DPH1IR— VI 7B ETHEATH A, ERAIZIE, BLALEDENG —
IR=—TOREILDEV, TDLHIC l/liﬁfﬂ*étcﬁ* WZIHE AR A &R
b ) GElL SNz ¥y — K55 L B/NGEE, %n%%r KA NES
YHEPKHEILENA A =T DAT -T2l RoTWABIRREFEL TW
%0

51T, £Z T%w%ﬂém%@i&éit\Dﬂlwﬁﬁﬁ#%ﬁkto
JTeRAMET VR ER LTS, 8% L, EZTHEFHINTVLS DI,
ATF4TOEE, 2L VREH LA A -V 2KEIL TR LB VBLE
RFLEEMADOERE, HAVIEMIVICREEINLE R 27 —F &, Filzoy
P DHWEFE Y AL EBEDSELE NS TH b, fEMIZIE, WbWwBHKY— b -
D7V XL EHRINEHENICEIFRARCERELAVLEL., X741 TR
BHBE U LZIRE L, RRORELBERELX I PO — L L TWAEIZ—
HBERTH S, POTREBMIIH XEMIHHEREF > HITI R,
TANHDIEIPOHMBOHT LM LEDLY 2, B—HRERLIZESERD
EONoTWEDTHbE, ZNEIHIRF) IV FNEal—DRADLS, 741
A== KL L780ERDT X ) AHFITBNTHENITI) T4 —%
oTWaEEIR, TEAEDZ J—UTUxbf5#74D AR L
TVWHHRAHEDORREZDLDTH 5,

EZAN, AMAVIIELLERLY, FORRE L LAEBERITELD BT

CACH R E R TV B,

[ think it’s [popular culture] very close to people and it reflects what they feel
and believe. Certain people denigrate it because it’s not high art, but I don’t
happen to feel that way. I don’t want to have an elitist attitude about the
culture. It’s very real, it means something to a whole lot of people, and I can’t

ignore that. . . . I'm not so interested in what it means ultimately . . . whether
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we're being manipulated by these images. I'm just after the quality of
experience in everyday life. Things like that have significance. (Smith 425)

[ think what writers typically do is throw these references in to make a
comment on the culture, and the comment is always negative: popular culture
is trash. I don’t do that. I think I use the references more organically, to say,
~ this is the world of the characters and this is what they like. The fact that the
culture is shallow doesn’t mean that the characters are shallow, or that they

are stupid for enjoying it. (Daily Telegraph, 4 Dec. 1989)

DENAARAR, FLARZEONB L, TR EAT 4 TOERE
EHERETIVICIERTAZ LT, HRAEEBRT AH - 2BZBEOAMNR D050
BbLNGZWEEZZTWAEDTH A, Az, HOWCHEBTX HRTH RIBLER
Ry 7 - ANFr—OBEBLFLVEZFEREL T, ERI@r24KERT S
CET, REHERL, 220 MRMORBEROSTENLI NI 2 VWEEL EF
L, HCEZ#EICEELL I E LTV A, |

Wiz, BROBEERLEY CRI<KYDO SR INFLAHPHBETELVER)
R L<EPNLEES, <RBEINLBRESIIRALRYN DT, £D
KHIZ, iz, SFTAETEHFEEZEN TV LR NFLE2FTH
RICELD AA, FNEFHABET LT, BREFLEBL L) LRAB,

LI FHEDIZ, T A PDOEATHARRELLDEYZWVWTEb A,
TODHBERLZE, BRELTHH(IZ TV 5 REKN - FHMRER, F
KT oD HEFICFEML LA L BRI ATELALORFLHECI LT, B
GNEELTBHEOBLETHRATLINDTH D, iz, BEE LTSN
AL OWEITEIL, TRELE KL, ZORGKEECODDE T HRAA
TbHb, R FLPEMIIARETH LI EPHALNIIR B LT, LD
PN FEICRFOBEDOES, HrbN - BHEN, UTIVIIEEZRATA
LEEREL D, |

I Ay FRRXOBEBEYERT L0120, TAIFBOFELYR A, A Y
MR I OBELBIFESEICPLALBELILOZDO—FITH B2, F
Td Cawood’s Pond TOEFEIX, BEIZESTT A HITKRMNFLEEHT
LEGE LD,
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If men went to war for women, and for unborn generations, then she was
going to find out what they went through. . . . Cawood’s Pond was so
dangerous even the Boy Scouts wouldn’t camp out there, but it was the last
place in western Kentucky where a person could really face the wild. That was
what she wanted to do. (208)

Haid, KPR LA-BEICESIN TV FLAEEFL EZ I THEDIEL
REICEHEZZ I/, 2 Ay b /A THL )/ I OEFR (PTSDO—
FEREZZOND) ICXBEREORT I ENDRKRZELH L, LR
IXAy MV SV TRERLIIEEZEBRRL, [FEICERT S0
QINZ, BADETHETEIH—DORBERTHLEMTE v T EikS,

FLDBEHIDOHTIE, FIRERIMFLAEFDLDOTH Y, Hd’ [FRE
DHRIZIZBR7-bDITEE T X Y IVHEFEIRHDOENIIT AN VA,
VR IITNDENTELRE) R0/ AKD ) R HEF LBV LITEY
Bo FAKBETY Y INIZVBED L, NP F LT, (Some vets blamed -
what they did on the horror of the jungle. What did the jungle do to them? Humping
the boonies. Here I am, she thought. In country.) ] (210) & B9 B¥, ﬁiﬂilﬁ
AN DB D T A A RE—KIEL TV 5,

L2l Z0OHESHEHORAICIERAVSH L EPRPTEET S5, HK
L OEERPR N FLADOT v VT KR %), FIRIIENRA
FAN=b VL, PN LR EERD &, BHAZIREERL IIN
BV EAZENDL BAORTIE, BT BEFII VA TORM %
C. BEAOLHEEZEVAIL I LIl b, BEDERIERIZIE, TLANER
FLOBRL. BErBLICELZ Ay Mo, OfOK, AT AY IO
NREFFLATORB—PEOFBEDOTHEL Lo THEZEP -2 L —RIEDS
DIFRIRAE—ARHAK[ITTI v PLAKTHEILTHTELRNWI LR E
ZH 5, -

He said, “There’s something wrong with me. I'm damaged. It’s like
something in the center of my heart is gone and I can’t get it back. You know

when you cut down a tree sometimes and it’s diseased in the middle?” (225)

ChD, YADPAFLEBLREEZDERTH ), BBHEBRORXAIERIZE
TIAy PPz LRMREZRT Z L% 5, (229)
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TIT BEREEI DL Y ADNTFLAERIZE Y, ERHIEbR
7> “in country” PSHEHMOBFREFOIEMPHL2IZ%R S, “in country” &\
ASVvELIR, TR, BREES M) T]DFY [REFLT] &) EK
TS 7=-RETH D, 22056, ZOMEMIE, &2, “in country” 725
NRMF AT (B2 EH L TED ( “humping the boonies” ) | % ERIZHAE
BLEBLLONNFLYETH S, Z2BIZIZ, B2bORMF AL,
WREDEKRERIZZLLTH, 3HIVEDD “incountry”, 2FNT A HdHb
WIEFOHET, BEFOKELREBEETTTVARIEREAN - KAIZEST
DRINFLYETLIH D, EHIC=Z=2HEL TR, EEF-o - EL B8,
RELTHSD “in country” (ME/ S TOIXRMFLaDhbERLNTIC
EETVWAREZBEHVICLAEYMELEXSATHA ),

COXIZTENOPN P FLERIAATEETVALIREEZL 262 VIK
MAIZ, O E2DEALE DS TON, X v FIYRFRRZICHO TREBHYIZHR
WrlL7>r b fTETHD,
 BRREL R BN F LSRR OBTEIE, Matthew Stewart (2 L AUE, 1
S EFNEFCHEEIIR - TELREEOENICHT 2 HEEZEELIZL,
I Ay FOELIZIBRBIFLVEENTVEDS (175-77) . EBRIZIE, 20
BEIIERFPOEEL Y VRMPOEDIHEESH, BigIZb T 74
YT RoTWwBERBRETH A,

FF, N M FLABRSFEAHOMNE L BROBEREEZ L2V, FRIZT V¥
b ~E84%# (Washington Monument) & 1) % — »E4& % (Lincoln Memorial)
EVIITANAERKTZ2ADOKFEEEXRESL-BEEYORIZETLNT
Wh, BIZT YV M REMEDHERT, N M LABSRESHER D S &
BEOHFREENBILD, 72> P VRSP E - BHARREATTILRET,
A DI KFEELLS L TEBEABYRERO T4 Y TRTOHNALD
WAL, XM FagFLSMIE R EZ L) RERRVFERZ L
BEREOHEATTETVWT, BORXLTLIICBRRAS, £ F
LTHRbNI5F8FADEL, 5h, L DB TH 5 Irene (74 ') — )
DRI NIE, BEAEPHEDODHEETHLEEL DA, BILD
ERFIZHARATR TS, FLT, THA 2 FHF 72D idMaya Lin (7
YY) V) U, T VKRBEOREREL S PERKERERTSH
%, MEOHEELRMEIL. FL20EHE2BLTOHLMIENS,



fEKAIFEF . 1980 D New Realism /N, 105

The Washington Monument rises up out of the earth, proud and tall. She
remembers Tom’s bitter comment about it —a big white prick. She once heard
someone say the U.S.A. goes around fucking the world. (238)

It {the VVM] is massive, a black gash in hillside, like a vein of coal exposed
and then polished with polyurethane. . . . The memorial cuts V in the ground,
like the wings of an abstract bird, huge and headless. (239)

LIFLIEfEHB s LHiIc, 7 M rRalr<BuM /i Hu>%%
B A0 L, NP FABRFTAMI<LHN BABRE>LEHML T2,
FDOI [V ¥ —REORFNERE] (URLT4) 75T L IZET A
72V L L, BRI 74 Y 7T, Yx v ¥ — 12T 5 I,
HALNILEEE/ BHEEOLE LA —HOBMMISBMIIRENR TN
BT TRV, BIRONXF VK IN-LEi 2R ERATE, R5EDLEIHE
DE)BRBNHERQIIBY, ZOBIHEDREFEEL VG- TRAAZ L
. MR T A ZEFEOMEEEERTLOTEH Vv, LA, EORMEEZFC
DOOFILHEE - WBEEZRET 5,

Sam stands in the center of the V, deep in the pit. The V is like the white
wings of the shopping mall in Paducah. The Washington Monument is reflected
at the center line. If she moves slightly to the left, she sees the monument, and
if she moves the other way she sees a reflection of the flag opposite the
memorial. Both the monument and the flag seem like arrogant gestures, like
the country giving the finger to the dead boys, flung in the hole in the ground.
Sam doesn’t understand what she is feeling, but it is something so strong, it

. is like a tornado moving in her, something massive and overpowering. It feels
like giving birth to this wall. (240)

NRF LRFESHIFOIOHRE LB A—=VIE, 7TV b UREAH
ET AV HEEINFF LBEFLEMIIEZ TR I ) ICAZLAEEN Y x
CAFr—IlbELLT, FNEBBTAIANF T, VERIRALONE
WHEDA X —JVEBDRDORADA A—-JIlL o TEYHBEN TS, ¥
72 FDED L) L 2HMDNAANVDENEPLHEEIE L TWBEHEWA — 4 —
Tarv]t (241) RV LPESGEFINCER K- BESLLEGTLI L
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(244) Z LIk o THWEEIN TV B,

ZOEBIBE T, 3AEFNRFNRIIT LR FE TS, T3, v E2—F, B
FoLgHEICHNE I & T, ﬁ@%two%i%¢ot¢écﬂnmé kA
&5

Mamaw says, ‘Coming up on this wall of a sudden and seeing how black it was,
it was so awful, but then [ came down in it and saw that white carnation
blooming out of that crack and it gave me hope. It made me know he’s

watching over us.” She loosens her bird—claw grip. (245)

RoOTELEBFORKIIMNEZLEZTELho/ovE—IL, TTIZET
MO TEFORELHEREL., FNEZITANLEHBITE-DTH 5,

KIZ, Sam it KOGHI L ARV ELR BT L TEGOHRIZEDbDRTWLEXK
EVWOBEFRYRAALIZT TR, BSDAR., EBICEES LR LEHE
FE4+D %A (Sam A Hughes) 28R T5ZLICE > T, S ETHEHNTH-
RECOTME L EREOMEERL., YA LW AR, BRMmAISER
THIENRT LI, s [MEEE] (W 80, Millard 46) OF
ML RLTWA, /2. DL EBESHITHE VD Uncle SamA» % L
TWAT7AYHEVHEFR, HICER L&EFOBFRY, TLOHKIHERLE
EOWEL LTEEAIN, T, HEHO NP ODERLELRLEDTH b,

R, T XY POBEBOY - THERBEICL 0722 EDREND, I
BMEDGHEI ZZOC I LT, o eIIE-STIEEFDEE Y F ZIZHERR T B,
<E—0 [E72b, TAy FEIZSHT (lose) LEoDhh? ] (245) &
WHBBICY LRI AY FOBAEIERT,

Silently, Sam points to the place where Emmett is studying the names low
on a panel. He is sitting there cross-legged in front of the wall, and slowly his

face bursts into a smile like flames. (245)

BREABOVED T S IZEADFTH O EDLPVWTEDD, EFIhHETN
H72iEZh ) DA A= THIPNTWE, 2 ADKbiE, 22y M [
(lose) | EZ A, Rob<BNEL>F) LREBIZALENET-OTH 5,
TIIIBVWT, 3o, o), B ELOBROMHA, LT
E+OFH/OBAAFREFRORD FLEREGV, XM FAIZRWCEL
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LETA)AIIFREINIED, BB TRHRALEL b LEER-TREL
TeREAEDS EWICERELELRNA) T ENTEL, T Xy FOBEHIZHME
BIRDE I IEDB LV ) EFATIE, BORPSEEL TRUMNE D &
TAHT2o v 7 A% BEBEE T, BELERDAA-VE2F{EIETWES,
BOAXA=V3 XM LABFEHSBOBEELR Y VARV OVEDTH BN,
PEGRIZIE, ZOMIZLBDA A — U ERT 2, BTHI Ay FHXRPF L4
TEDELWVWEZTHIZILTUR, LT TWAERIZ. BLOBBRETER
LERETH5bH,

“An egret, not an eagle.”

“You can see eagles down at Reelfoot Lake too.”

“He’s not looking for an eagle. He’s looking for egrets. It’s the state bird of
Florida.” (90)

IAY I, TA)V A2 BBTHIETIRLZABYIELTWA I i, EAF
FLAFAETX) AOMEERE IR L S, VT TCLTHIH L bDEE
RKLTWBEIZLEZERT L, EVREEH TEHEERHETH 2 KL RBT
T, BBRISFEEHTOBMNIEEILNSE, FRRTICH L TESE
SREHDOERPIZH> THOEHARDFERIC Lo TEZTWIRKRE L /-5
B (36) KL Twb, 2F 0, HICLELDIE, BIEIEGIZE RO
EUHEARYVETIETIELRL, T4y FOEOSWBEELSITAR, B
2B TOBREFTEEILT LD TRIINIEL S5V, FADZ%E(LE BRI
IAy b, FETOTRERLAEAMTHE. HE 220532 ra—-LT50
TRELEAMBETHE, BERZ AL IATRITIEDALIEIZE ST,
BORBTFRELII LI D, A, ERICODPT. FTM*A*SxHZ F /T
BEAH— P2V THEBEESZ), ROWBLITIRE, REIIBWVT
THERLEREERIZLTVLI LR, FREFOIHDI A -V THRZILN
TWBHZ &I (32,226), $XRTCZOERIGETH, BLOEILBUEGY
25N b0FTEVIIRERDLOTHo7/Z EHHIBET B,
XHIZbHIVEORYBRZEIF, T Ay MHHBERTAYHIZHERT S
BTHhY)r v F—ICORMRTEEEFRTLEATHDL, ZhiZ, TAU S
MBIV TAERESL T TR EEPRET S MESHGZD, €05
BRI GBI ENDFRERLTVAEMRTZ L7259,
FCTRTELEL) I, BERGHEIE, RSO [Ed] Lv) a1 X —
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TOBOAA—T YDA A -V, <BEELHESANOFLEIITIAILE
REbETwo i, REMLHEEDTDH b,

LAL, TXTIEHLITOLHERETH - T, BHRTEEV, ENIE, T4
HERARED F $ G, Bruce Springsteen @ 7 VXA Born in the US.A % #EZ
TESTWVwo2l L TOHLNTH A, Bornin the USA. Tix, NFF A
HIRBEODAT—NII VT AYHIIBTLIHODRVEFEFKbA TS,
FARIDOT VN LEF TITo BHIE, XM FLABFVREERLTOXK
RIZE o TR o TWEWIEF AT Y TAT 4 — Y EF I bo
THOHT TV B0 51Xk 5 vy,

ALRAEY A PVElIE LSS 7IER L THRBERICZORTENE,
CDOTNNRLENHROF Y Ty 78 LTHRESETVSE, ELT Y
AMFEIILEFDOT X7y PERDEHICHBET 5,

On the cover, Bruce Springsteen is facing the flag, as though studying it,
trying to figure out its meaning. It is such a big flag the stars don’t even show

in the picture—just red~and-white stripes. (236)

EBE, TINLDT x4y bTE, FHERBDAR—I AT THLIAT
VU ZATFA4—VPEY =N ADT = AIZHAWT-Vx vV, K7 v MR
5o h—XF vy TEBDRIFRVIEFEE-”AA, BERGZESFER
BO®DTWh, EORENT AV AMTHAZILIZIEIETL 2L, EANF
BAmLFLEBEETHAHI LI, HEINTAIEMELBEVEBIE TS X
SICRZD TAVATHEINT, FOEDOTFTTE 7N MFLAIKIIEAR
BHRAH oD he LROFIHICLDHL L) ICEFEIRETET, &K%
BRAZVDOTH D, BBELBEHICZITANLNT A ANDECDITIE,
FPUNLEERTHYEIEDESH, TUNLOKFEILZ, “My Home Town”
V) RBRER.AFICIRITEINET LM ERKRL KNS Lk
WEBEH S THDLONT WS, THA HSD “in country” (FUHE)
TORELRDYE ATV TATF 4 —VERBRIZAL A S, Db ) Dlwy
NP FLEBFFOCEBLVRAEEZRELLLT, BRIZEVWRLONIAL
D[EAXETTIC, BRALHETA] BIIHELZRVWHELLOTH S,
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1I. Dinner at the Homesick Restaurant (1982)

Mason & H(IC. L—H DT [BEOKEKE] L33 &Ew, HAD
RIEGE % H W 72fERIZ Anne Tyler 2505, K DIEA MO =2 -1 T )
APEDRHBTRAE, BEAFOFHAY#H A, L2 EKNLHEZH
HERDLH, HBHIILRVEVIRRNLZEEIOR, - Fit- B8 - %
BEREL AN EEEICERZATTWEE, TNV 2 ¥ ¥ — DRI
BN WBBE NI T BDERENAL AV EBEBL TS, F72, R
COEHERD, BRI TERAYOLEEREICRGIE L) L
45 48 Cld, Raymond Carver X Tobias Wolff &[] U < Fr—kT DEBE R K
L&EB, FDEIPDAELT, ¥+ I 79 -DEFRICESLEL I LRE
DRE., %H@ig?ﬁ& EZBWTIE, Eudora Welty B2 B EZEY - T
Wh, '

45 —DEGDOBEIZIZ, ABOEEZZZ TWAEREIT, EJRED AW
bDIREVIELLBH/IEDL, FRIZHWO T, LI L BH AR,
REXZITAN ARICBFTOAEICHEL THENS 5 V3T FR R ER 218
WTh, RETAMICKAIATLII AL THE, THOALDALEL
BAEx FIA L —FT7 CRAEHEE, FLRAADEZHITECIENL A
Hx, FICAMNRERFSELBLTHEN L LTV S, ZOFKER., fFanllE
KO LET) T ADBERAHINT NS,

FO—FT, MHEOERXTIE, I =< A PPEREDIFHABLTH S0
LT, %45 —id, ABOLERVANY TR B-DICRFEPHADOTENX =
Eh, 327 AMDOELLR, @REVIEREZHCT, BEEFEOARE
KPWERFBENISCYIRD ., HFEL, TNLEDILEILT—HDEETH
BHD LS IR Lz, £ LTHRIG. BEEEOIALESRAE
BIEDEBE LT BHANPONEDREEALAERL ) LA DB, ENITL 2
THEELEVIDIVEODHEXEILE L. WEOFOIE T 7 = — D
BICEERENSTLIEEZWMEEIZLTWAY F/-, BIELEDOFEIRD ., 3
ZRNAMEWRRELY ERRERENBETLIEDOTE 2\ [fEE FKIE]
DERE KB E ST ABEBRORTRODBE I LIZEPN TV A LGN KRER
B o TWh, FD L) HREHRTIE., ¥ 47— Jane Austen DFEN%
BRT7TAVITHEALIMEREABI LD TELES ),

= ZTHUY BT Dinner at the Homesick Restaurant TiZ, i & KIED R,
2F ), AL o TRIEL AR, HHVIE, REREFENLZITEAD
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PR A HICEE R 5 2 5075, Pearl Tull (V3—b - Z V) OANEZEIZ
L2 VRORKBEGZREBLTHINL TS, ¥4 7128 oT, @HEL
TOLFE/RE>IZRD L) LEREFD,

“My interest in families is a result of my curiosity about how people endure
together —adapt, adjust, grate against each other, give up, and then start
over again in the morning—and families are simply the most convenient ve-

hicle for studying this.” (Dorner 22)

ZIALHB LI, FELEVI DI, IBFETHHENL ABBFRIEL 57
WZEETH L LRI, BOLUANDABE Db EV ) BERTIE, BEFL
DEWIHE L ABR/IOHENZER T H D, TOLI RRENZOOHE%Z
R ERTREROYEIRELEENEF — 7PV OPREMY IS
ENTVD, N— L EBBLTIE, BEISOHBI 7L - —] DT
SOHIE. s ¥ = =— DR IZBv>Tid Nancy Chodorow (> ¥ — - F 3
Faw) S5 L0 [HHEEDOHAERE]| 2 Adrienne Rich (7 FJ L2 X -
Doy F) BREELE<BEROFMBEFL V) BBNTFEEIFFLERLTY
S ZE>ShE, V-l obbYErFEAINS, $/2. RF Cody
(2—54) WCELT&BE, L Beck (N 2) LDETIX, REEEWVIHITE
THELETARIIF LTENEBZ LS LTHEFOEKRD. % Ezra (-
Z35) L ORI TITEEDROTHEED T A NIVEHH, N- NV OBETI
BT« TAHW 27 L BRFOERIRE~NDOELDY, FhENHFEHIN TV S,
F7-. SOEMRWEB A S ANIE, BCOAEER2H5Z LT, FRENAY
BELTORBAYHETLL L) ERATVALERLLXEDTER L ZNITHE) KIR
WEEORE, FLTHELAPICRIAAREN T LWETHBEL T Z E
HERBIFENE, FOBEIZE, X—VDL) LEBERELYFRALZV
& Jenny (Y r=—) ODURFEDEARLIAFIIAONLE Yz ¥— -
O— VOFBGIBZ TR &N, REROFREBIFTIANY F T4 TRBA
ELTEITNTW S,

DL RBEREOBROEMIE. REVIBMAADF TR ETO R
AREOLEBHEAZEL TAEHIZBEIN TV, FVEROFHL BT,
LBy 2 95FE 72K, BONXN—NVIZETONS, ESIZ. KEHZzAITL
FPREEFEOEE Y RELZIEFOHTOAESHFEERL. AR EN
ZROBTFHBEAOER 2B LTV A, T/, FOREIIES DROHA



Ek L EF ; 1980F D New Realism 7[Niid 111

ANHASEIDETELEHL LTV 5, EBORESLZEOBIROMAF ITIZEA
ENH LD, INVRDODANADPFREIZE L TENRLFNICHE L “homesick” % F —
T—-RELT, 2OEMEIBBEAY - EDOAELIRRL TS,

Doris Betts Gi;@ﬁiu‘%@ “homesick” 1% “sick for home” & “sick of home”
REHRTSEEBL TS, (35) REEINREL O ORE BT ORIHEL
FHREOLHDTIHMAZ2FETLRL LTOZO0OAEZF-> T\ b, £D
THEEWZICESAYIE, Betts AE) L2, REZRDLRFDL LRE
PORTHLAEVWERLEEFORLIZE LI TWS, HEHIE, ZhbHHEE
BEBCEVETSLL, AvE—YVDRHEIZL T, EWILERZE, BRE
WERELRVD ) —HOEBIZL > TRTONTWS,, ZORHEKEL FICH
FIEIZT VA MEVZEZNDLNLRWVD, ¥4 F—IREDZ I 0 HE
DEXEHEMIHI ) ETH, 2% ), RELRHEEBLRERBRRVEHD
DO ES AL LR A BV ETDOTH D"

CDEHBFRANDIRBHEE L BRELZE, XMER T, R L T AR
AONDLEER > TORFEIEHN SN, 65X IR N ) RKEZT L
DALEFERELT, FNHPRETHLIEDHETHAHhPDEHIZ, TXFI3E
FERHICTHILRERET L, FLTC o X - £BTREFLX
AEVAIXTDHFENIZRZZFOEIZG L TwD, —R, RICH L THERL
PESTVWEVEI RIT—FT A TEZLd, EBERICKDLLE 2L LA WEAI
BOBELEMTEDTHS, REFECTIE, KIRICHT 537 1 DFEREIC
TN LABNEZI LI T, N AAEGBRICEER Loy
I EEDI—IRTOEEFINOTCERT LI, Lyl L d i
Bbhbhzllz 5, :
CZDEIBABOLEBHRBEEFAIITRIE I A TOAFTIE MHO
BRI BIBEANIH) T ) 74 257 L, HO ORLH LRI AFHE
HWHBEPEI Do TVWDE, FO-HI21E, EED AROCEANDEE
NEMHELRBEREMELOTRPFER S NS,
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“He [Springsteen] writes of the disintegration of lives due to social forces.

But his people keep striving, hoping.” (Rothstein 101)
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it can be horrific at times, but that it is the one situation that we are generally
forced to go on with, even so, picking ourselves up and trying again in the
morning. And that is valuable in itself.” (Willrich 508)
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